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Several years ago we approached our contemporaries,
our master composers, and invited them to embark

on a journey of the imagination in a direction that is as
yet relatively unfamiliar to Latvian music. The chamber
symphony — significant ideas for a smaller orchestra —
turned out to be a tempting challenge!

Latvia has never before had an ensemble like Sinfonietta
Riga. Our repertoire is being created today, and the
ensemble regards this as a strategic and responsible
mission.

The compositions on this recording are significant and
enduring. We believe that they reflect the unique style of
each composer in a vivid and exciting way, allowing no
compromises. They have revealed luscious colours and

enchanting lightness and nuance in the orchestra’s sound.

This dialogue is nowhere near its end, and we can expect
many more unique revelations and creative pursuits
knocking down boundaries.

The main theme of rising fourths in Arnold Schoenberg’s
Chamber Symphony No. 1 was destined to fly high

and remain in the musical heavens for eternity. | am still
fascinated by the notion that cosmic ideas do not always
require grandiose resources, that the realisation of such
ideas through the energy contained within a relatively
small ensemble nevertheless reaches its goal with perfect
precision.

— Normunds Sna




The first chamber symphonies in Latvia were written in the 1960s, with the most prolific composers being
Artars Grinups, Rihards Dubra and Romualds Kalsons (each having written four) as well as Talivaldis Kening
and Janis lvanovs (three chamber symphonies each). Without delving into the theory of the genre, it should
be noted that chamber symphonies have been called a variety of names, including small or short symphony,
sinfonia, sinfonietta and symphony for chamber orchestra.

Sinfonietta Riga has in recent years encouraged the regular composition of new chamber symphonies
in Latvia, and conductor Normunds Sné’s invitation to write in this genre has been answered by not only
Andris Dzenitis, Anitra TumSevica and Linda Leimane, whose works are included on this CD, but also Santa
Ratniece, Nic Gotham, Kristaps Pétersons, Santa Buss and Oskars Herlins.

It is perhaps not correct to use terminology from the world of visual art when describing composers, if only
because there is a risk of sounding banal. However, in trying to obtain a general overview of the chamber
symphonies on this CD and briefly describe each composer’s style, it is difficult to refrain from visual images.
One could say, for example, that Andris Dzentitis has a refined brushstroke that consists of delicate mixes of
colour. Anitra TumSevica fills the space with thicker lines of colour, and her work contains the brightness and
coarser texture of unmixed paints. Linda Leimane uses black ink to draw large, calligraphic lines on a large-
format canvas and achieves depth with a colourful chiaroscuro effect.

ANDRIS DZENITIS (1978) SIN(FONIETTA) (2014)

Someone once said that beauty in contemporary music must be earned. The beauty in Andris Dzenttis’
symphonic music is not a harmonically beautiful reward but rather an omnipresent, quenching timbre in
the fabric of the music. His orchestration alone is a topic that could fill a whole chapter in a future book
about his work. Naturally, it is difficult to assign special meaning to one specific group of instruments in
this chamber symphony. The composer’s style is unimaginable without the sprays of staccato accents
in the brass section and the muted basses (the French horns and trumpets require three types of mutes:
classic, metal and harmonic). Percussion provides bright contrasts. The flutes, clarinets and oboes
clearly present the thematic material. The sections featuring the string instruments form some of the
dramatic highlights of the work.

In places, this chamber symphony is even very melodic in the context of both Dzenitis’ own work and
the music of his colleagues, the so-called avantgardists. It is defined by a refined feeling for form and
proportion and skillfully constructed thematic development. Dzenitis has stated that both the brutal and
the fragile exist in his music, and this duality is particularly evident in this symphony- the aggressive
passages in the strings before the quiet finale are directed with words such as violento, meccanico,
furioso and crescere.

“For the name of my chamber symphony | played around with the meaning of the first syllable of the word
Sinfonietta. Sin as in the physically geometric sine — the understanding of sinsoidal sound. Sinsoid — original
sound, the ideal overtone-less sound wave, the ur-vibration. Any ‘combined’ sound vibration we are familiar
with develops from this original sine wave. It is almost never found among natural, acoustic sounds. But there
are nevertheless instruments and objects whose timbre comes close to this original sound, for example, the
piccolo when it plays in the high register (as it does in my work), or concert pitch.

“But sin also as in a transgression against divine law. By combining these two playfully ticklish meanings,
we can interpret it as ‘original sin, ur-sin’. If you wish, as the coexistence of any more or less pure sounds
and a more or less sinful relationship.

“My work is emotionally guided by the relationship between fragility, original force and brutality. And yet,
this is only a musical, wordless symbolic programmatism in which one should not try to find specific
content.

“The direction of the symphony hides in the unique instrumentation — as the musical dynamism grows, the
size of the orchestra in effect decreases. From the whole sound of the orchestra (the first part), the (SIN)
fonietta gradually moves in the direction of a more consolidated chamber situation (flute, oboe, clarinet,
bassoon, French horn, vibraphone and a few string instruments playing solo together with the orchestra

in the second part). Then, by gradually moving away from the playing together of some orchestra groups
until only the strings remain at the culmination (the third part), the piece ends with fragments of instrument-
group sounds and themes (the fourth part). This composition is dedicated to the Sinfonietta Riga chamber
orchestra and its conductor, Normunds Sng.”

Andris Dzenitis is one of the best recognised Latvian composers of his generation. He received his first award for
his music, in a competition hosted by the Latvian Composers’ Union, at the age of 16. He has studied composition
under Kurt Schwertsik in Vienna, Péteris Plakidis in Riga and Osvaldas Balakauskas in Vilnius. He has also attended
masterclasses with Magnus Lindberg, Par Lindgren and Bent Serensen. In addition to composing, he also teaches and
writes about music.

Dzenttis” compositions have been played at the ISCM World Music Days and festivals such as Warsaw Autumn, Gaida
(Vilnius), Spelplan (Stockholm), MaerzMusik (Berlin), Nyyd (Tallinn), Aréna (Riga) and Bergen International Festival.
His compositions have been performed by the Berlin Radio Symphony Orchestra, the Amsterdam Radio Symphony
Orchestra, the Belgian National Symphony Orchestra, Sinfonietta Riga, Ensemble Modern, Paragon Ensemble, the
Kroumata percussion ensemble and other groups.

In 2016, Dzenttis’ work Langsam was debuted by the Deutsche Radio Philharmonie Saarbruecken-Kaiserslautern under
the direction of conductor Karel Mark Chichon, who has become one of the most active performers of Dzenitis” music.
Dzenitis has also worked with the Norwegian contemporary music ensemble BIT20. In 2007 and 2015 he won the
Latvian Great Music Award.

In recent years, Dzenitis’” music has been used for several art fims by Latvian directors, and in 2017 he was awarded the
Lielais Kristaps national film prize for composing the music for Aik Karapetian’s film Firstborn. For 2018 he is planning
a collaboration with organ player Iveta Apkalna and expecting the debut of a work commissioned by conductor Andris
Nelsons for the Boston Symphony Orchestra and the Leipzig Gewandhaus Orchestra.

ANITRA TUMSEVICA (1971) DIE STIMME (2012)

Anitra Tumsevica’s music is characterised by refined skill in stylisation and complex musical drama. She
has made use of the chamber symphony genre to create a philosophical generalisation about the voice
and its direct and transcendental meanings.

The main means of expression in Die Stimme are the quick, motoric ostinato figures, vivid thematic
elements and polymetry. The orchestra’s instrument groups are mainly set in juxtaposition to each other.
Solo voices play a significant role in the symphony, and in the first part, when the initial repetitive, motoric
movement has abated, the trumpet, oboe and trombone take on this task. Later, the solo moves to the
English horn, and afterwards the broad sweep of the melody line and the slow, changing chords in the
clarinets and bassoons call to mind a chorale.

The musical characters change almost like scenes in a flm. And when the high-register glissandi in the
strings and flute introduce the middle part of the symphony, the aural forms slowly grow into a linguistic
sign — the word Stimme expressed by the musicians — that is soon veiled by an impenetrable cover of
sound. In the last part of the work, the contrast between the repetitive rhythm blocks creates a dynamic
vertical line of rhythm, unwittingly recalling the Procession of the Wise from Igor Stravinsky’s The Rite
of Spring. Out of this thicket of rhythms, the tonal centre — the note a — becomes ever clearer, and Die
Stimme ends on an unworldly A major chord.

“First of all, the voice. In German, die Stimme. When | began writing this music and listening to this word,
the first thing to come to my mind were theological ruminations about God’s voice knocking at our door.
Then | thought about how the media are also a voice. And then about the human voice as an instrument,
as a tool for creation and the bearer of will, message and ideas. It became a very complicated and multi-
layered composition.”

Anitra Tumsevica is a multifaceted composer in terms of genre and also the means of expression that she employs. She
has written vivid chamber and symphonic music but admits that opera is the most important genre for her. In 2008 she
won the opera competition in Bode, Norway, thereby giving her the opportunity to stage her first work, a one-act chamber
opera titled Sarkans (Red). She is known for musical experimentation, programme music and diverse use of 20th-century
composition techniques.



At the Latvian Academy of Music, TumSevica studied violin under Uldis Viesturs Sprudzs and composition under Selga
Mence. She has also participated in several masterclasses with Lasse Thoresen, Helmut Oehring, Klas Torstensson, Rolf
Wallin, John Woolrich, David Lang, Mauro Lanza, Yan Maresz, Wolfgang Heiniger, John Palmer, Heinz Holliger and others.

TumSevica has won the Talivaldis Kening Award (2008) and was awarded the Diena Annual Award in Culture (2013) for
her chamber symphony Die Stimme. Her music has been performed in Latvia, Japan, Finland, Norway, Sweden, France,
Lithuania, the Netherlands and the United States as well as at the Aréna festival (Riga), Druskomanija festival (Lithuania) and
the ISCM World Music Days. TumsSevica became the chairman of the board of the Latvian Composers’ Union in 2017.

LINDA LEIMANE (1989) GUESSTIMATIONS (2014)

Linda Leimane is one of the most promising young composers in Latvia, an artist who expertly merges
conceptual thought with the musical message. “The key words to Leimane’s music are motion and
gesture. It is characterised by high intensity and brutality combined with a subtly varied colour palette.”
This description of her music can also be applied to the Guesstimations chamber symphony, although
in this case brutality does not mean a decibel level bordering on pain; instead, it indicates an aesthetic
category with a refined musical language and expansive thought.

Guesstimations features intense laconic themes, plasticity of expression, a cultivated timbral language and
faultless form. It dies away like a lit match — beginning with a bright, wavering flame that quickly burns down to
the fingertips, incomprehensibly leaving only a black coal in place of the original stick of wood.

The flowing changes in dynamics create the impression that the composer is playing with the listener’s
sense of time and brings to mind the strange sound of a recording played backwards. It also recalls
one of the most vivid elements of Leimane’s early compositions, namely, an attempt at changing the
perspective in music, as a camera pulls the foreground into focus.

Itis interesting to compare one’s own listening experience of Guesstimations with that of American composer
Richard Cameron-Wolfe: “During my first listening to Linda Leimane’s chamber symphony, | attempted to
experience it (typically) as a linear event, progressing toward a climactic moment and conclusion. But | soon
realised that this music was an entity, a kind of sonic object. My experience during the second listening was
circular, comparable to a person slowly walking around a multi-textured sculpture. On the third listening, |
realised that | had not travelled full circle around this sound-object, for | did not arrive where | had started. |
realised that | was on an ever-mutating spiral.”

The Guesstimations chamber symphony is Leimane’s third symphonic composition. Her opus Dialexica
(2017) is also dedicated to Sinfonietta Riga.

“l imagined the flow of time in Guesstimations like surrendering to the flow of a river, like travelling in a boat
through four different kinds of energy, or time zones. The directions for the parts of the chamber symphony
are: | — extremely fast, Il — extremely slow, Il — hypnotic, and IV — completely fragmented, in which all thirteen
thematic identities included in the composition interact,” she explains.

“The name Guesstimations combines the ideas of the intuitive guess and the technical estimate. These are
two paths to an answer to the question ‘What will show up outside the current intentional energy space?’ or
‘What will be revealed beyond this time zone, or this bend in the river?’ if we perceive the composition as a
linear flow of time. In other words, | was interested in merging the present and the future in the composition
process, like interaction between the rational and the intuitive. The unifying note in Guesstimations is G# (Ges)”

Linda Leimane stands out among other young Latvian composers for her particularly refined use of composition
technique. She writes for soloists and ensembles, participates in experimental acoustic, electronic and electro-acoustic
music projects, and also collaborates with video artists and poets, especially the text group Orbita.

Leimane graduated from Rolands Kronlaks’ composition and electro-acoustic music class at the Jazeps Vitols Latvian
Academy of Music. She has also studied in France under Michele Tadini, Fran¢ois Roux and Robert Pascal as well as
with Yann Robin.

In 2012 and 2014 Leimane took first place at the Péteris Vasks Foundation Competition; she also won third place in the
composition competition at the Aréna festival. In 2013 she won the Talivaldis Kening Award. Her symphonic work Panel
5 was selected by Latvian Radio 3 Klasika as one of the best new compositions of 2013. Leimane’s music has been
performed in Latvia, France, and Austria.

SINFONIETTA RIGA

Youthful fervour and vitality, thirst for knowledge and professionalism of the highest level, excellent work and enthusiasm —
this is the formula for the State Chamber Orchestra Sinfonietta Riga. Normunds Sné has been the artistic director and chief
conductor of the orchestra since its founding in 2006. The musicians of Sinfonietta Riga are young and open to creative
challenges — they study the traditions of Baroque music performance and nuances of Classical music interpretation, but they
are also biriliant performers of contemporary music and do not shy away from non-academic experiments and cross-over
projects. Among the ambitions of the orchestra is the promotion of the chamber symphony genre in Latvian music, and
therefore twice a year Sinfonietta Riga commissions a new score.

Sinfonietta Riga has performed in Paris, Munich, New York’s Lincoln Center, Frankfurt’s Alte Oper and Hamburg’s Laeiszhalle
as well as the Kiev Philharmonic and Saint Petersburg Philharmonic. In January 2017 the orchestra debuted American
post-minimalist David Lang’s composition Shade at the Muziekgebouw Eindhoven and De Doelen in Rotterdam. In
February 2017 it performed at the newly opened Elbphilharmonie in Hamburg together with its long-time partner on stage,
the Latvian Radio Choir. Sinfonietta Riga has received the Latvian Great Music Award three times and won a prestigious
Grammy Award for its participation in the recording of Adam’s Lament by Estonian composer Arvo Pért (released by ECM).
Sinfonietta Riga has recorded ten other albums, released by Wergo, Ondine, Edition Records and Challenge Records.

Normunds $né is a Latvian conductor who is always encouraging the creation of new music and performing the newest
compositions. The orchestras he has founded - the Riga Festival Orchestra as well as Sinfonietta Riga’s predecessor, the
Riga Chamber Players — have regularly produced and performed compositions from the 20th and 21st centuries and have
particularly highlighted new works.

8ne has conducted the Latvian National Symphony Orchestra and the Latvian National Opera Orchestra and been a guest
conductor at the Liepaja Symphony Orchestra. He has collaborated with a number of world-renowned soloists: pianists Peter
Donohoe and Kristian Bezuidenhout; violinists Tatiana Grindenko, Gidon Kremer, Alina Pogostkina, Vadim Gluzman, Baiba
Skride and Isabelle Faust; cellists Natalia Gutman, Mstislav Rostropovich, David Gering and Truls Merk; trombonist Christian
Lindberg; percussionists Peter Erskine and Evelyn Glennie; jazz musician Joe Zawinul and others. In 2003, he founded the
Aréna festival of new music together with several leading Latvian musicians.

Davis Engelis
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Pirms vairakiem gadiem més uzrunajam savus
laikabiedrus — kompozicijas meistarus — ar ierosmi
fantazijas celojumam latvieSu madzika samera neapguta
virziena. Kamersimfonija — nozimigas idejas nelielam
orkestrim — izradijas vilinoSs izaicinajums.

Latvija nekad nav pastavejis Sinfoniettai Riga lldzigs
ansamblis, masu repertuars top Sodien, ta ir atbildiga un
strategiska misija.

Saja ieskanojuma piedavatie skandarbi ir nozimigi un
paliekosi. Tie, musuprat, atspogulo katra komponista
neatkartojamo stilu bez kompromisiem, spilgti, aizraujosi;
orkestra krasu gamma izdevies atrast suligus pamattonus
un apburo$a viegluma nokrasas.

Sis dialogs ne tuvu nav gala stacija, un taja ir sagaidamas
Vel daudzas unikalas atklasmes un robezas iznicinosi
meklgjumi.

Arnolda Senberga 1. kamersimfonijas auggup lidojogajai
kvartu Hauptstimmme bija lemts traukties augstu un palikt
mazikas zvaigznaja uz muzigiem laikiem. Mani joprojam
fasciné uzstadijums, ka kosmiskam idejam ne vienmer ir
nepiecieSami grandiozi resursi, to realizacija ar salidzinosi
neliela ansamblr iesprostoto enerdiju sasniedz savu merki
ar perfektu precizitati.

Normunds $n&g



Pirmas kamersimfonijas Latvija tapa seSdesmitajos gados, un razigakie kamersimfoniju rakstitaji ir bijusi
Artars Grinups, Rihards Dubra, Romualds Kalsons (pa ¢etram), Talivaldis Kening un Janis lvanovs (pa
trim). Neiedzilinoties Zanru teorija, japiemin, ka art agrak kamersimfoniju nosaukumi ir bijusi visdazadakie —
maza vailsa simfonija, sinfonia, sinfonietta, simfonija kamerorkestrim, u. tml.

Nesenaka pagatné regularu jaunu kamersimfoniju tapSanu Latvija veicingja orkestra Sinfonietta Riga un
dirigenta Normunds Sné izteiktais aicingjums rakstit §aja Zanra — tam atsaukusies ne tikai Andris Dzentis,
Anitra TumSevica un Linda Leimane, kuru darbi ir ieklauti Saja albuma, bet vél arf Santa Ratniece, Niks
Gothams, Kristaps Pétersons, Santa Buss un Oskars Herlins.

lespgjams, nav labais tonis raksturot komponistus ar lidzibbam, kas aizgttas no vizualas makslas — kaut
vai tapec, ka pastav risks k|t banalam. Bet, cenSoties ieraudzit Saja albuma ieklautas kamersimfonijas
vienota kopaina, un meginot lakoniski raksturot katra komponista stilu, ir grati atturéties no vizualiem
teliem. Varétu teikt, ka Andra Dzenisa triepiens ir izsmalcinats, to veido filigrani krasu sajaukumi. Anitra
Tum3evica kiaj krasu laukumus biezakas Mijas, vinas darbam kopuma piemit neatjauktu krasu spilgtums,
taustamaka un raupjaka faktdra. Linda Leimane uz lielformata audekla ar melnu tusu velk liglas,
kaligrafiskas hijas, un dzilumu panak, sapludinot krasnas gaismenas.

ANDRIS DZENITIS (1978) SIN(FONIETTA) (2014)

Kads ir teicis, ka laikmetigaja mazika skaistums ir janopelna. Andra DzeniSa simfoniskaja mozika skaistums
ir nevis harmoniski skaists atalgojums, bet mozikas auduma teju visuresoss tembrals veldzgjums. DzeniSa
orkestracija batu veselas nodalas verts temats vinam kadreiz veliita gramata. Armkamersimfonija grati pieskirt
Tpasu nozimi kadai vienai orkestra instrumentu grupai. Bez metala paSaminstrumentu akcentétajam staccato
Saltim un surdinétajiem basiem nav iedomajams DzeniSa rokraksts (mezragiem un trompetem te jaspéle ar
triju tipu surdinem — klasisko, metala un harmonisko). Kosakos krasu kontrastus te veido sitaminstrumenti.
Tematisko materialu spilgti izklasta flautas, klarnetes, obojas. Stigu instrumentu posmi veido dazas no
skandarba dramaturgijas virsotnem.

Kamersimfonija ir vietumis pat |oti melodisks darbs gan Andra DzeniSa pasa, gan vina kolegu un
domubiedru, ta deveto avangardistu, mozikas konteksta. To raksturo smalka formas un proporciju izjtta,
meistarigi veidota tematiska attistiba, lieta liekot arf tematiskas un tembralas arkas.

Andris Dzenitis uzskata, ka vina madzika lidzas pastav brutalais un trauslais. Visai uzskatami tas apstiprinas
arm kamersimfonija — pirms klusinata finala agresivas stigu pasazas raksturo tadas norades ka violento,
meccanico, furioso, crescere.

“Savas kamersimfonijas nosaukuma rotalajos ar varda Sinfonietta pirmas zilbes nozimi. SIN ka
geometriski fizikals sinusa jedziena apzZimejums, skaniski — sinusoidalas skanas izpratne. Sinusords —
pirmskana, ideals bezvirsskanu skanas vilnis, pirmvibracija. No tas veidojas jebkuras mums pazistamas
“saliktas” skanas vibracija. Akustisko, dabisko skanu starpa ta tikpat ka nav sastopama. Tomer medz bat
instrumenti un objekti, kuru tembrs 8adai pirmskanai tuvinas — pieméram, pikolo flauta augsta registra
(mana opusa klatesosa), vai kamertonis.

SIN - arT “greks” anglu valoda. Apvienojot abas &Ts rotaligi kutellgas nozimes, to varétu izprast
ka sakotngjo greku, pirmgreku. Ja velaties — ka jebkuru tiru vai mazak tiru skanu kopabdsana un
savstarpgjas — grecigas vai mazak grecigas — attiecibas.

Pirmspéka, brutalitates un trausluma attiecibas ir mana opusa emocionalais virZitajspeks. Tomer tas ir
tikai un vienigi muzikalu, bezvardu afektu simbolisks programmatisms, kura nav jamekle konkréta satura
klatbotne.

Opusa virziba slepjas instrumentacijas Tpatniba — pieaugot muzikalajam dinamismam, nosactti samazinas
orkestra apjoms. (SIN)fonietta no orkestra kopskanas (pirmais posms) pamazam dodas saliedétas
kamermuziceésanas virziena (solo flautas, obojas, klarnetes, fagota, mezraga, vibrofona un dazu
stiginstrumentu solo saspéle ar orkestri otraja posma). Tad, pakapeniski atsakoties no dazu orkestra grupu
kopspeéles un kulminacijas zona paliekot vien stiginstrumentiem (treSais posms), nonakam pie dazadu

instrumentu grupu skangjuma un tematisma lauskam skandarba nosleguma faze (ceturtaja posma).
Skandarbs veltits kamerorkestrim Sinfonietta Riga un ta dirigentam Normundam Sne.”

Andris Dzenttis ir viens no starptautiski atzitakajiem savas paaudzes latvieSu komponistiem. Pirmo apbalvojumu par
savu muziku sanemis 16 gadu vecuma Latvijas Komponistu savienibas konkursa. Studgjis kompoziciju pie Kurta Svercika
Vine, Petera Plakida Riga un Osvalda Balakauska Vilna. Papildingjies pie Magnusa Lindberga, Péra Lindgréna un Benta
Serensena. LTdzas komponista darbam Dzentis strada pedagogia, publicistika un mazikas kritika.

Andra DzeniSa skandarbi spéleti ISCM Pasaules muzikas dienas, festivalos Varsavas rudens, Gaida (Vina), Spelplan
(Stokholma), Maerzmusik (Berling), Nyyd (Talling), Aréna (Riga), Bergenas mazikas festivala un citur. Vina darbus
atskanojusi Berlines Radio simfoniskais orkestris, Amsterdamas Radio simfoniskais orkestris, Belgijas Nacionalais
simfoniskais orkestris, Sinfonietta Riga, Ensemble Modern, Paragon ansamblis, Kroumata sitaminstrumentu ansamblis
un citi sastavi.

2016. gada Andra Dzenisa darbu Langsam pirmatskanoja Zarbrikenes-Kaizerslauternes Vacu Radio filharmoniskais
orkestris dirigenta Karela Marka Siona vadiba, kurs ir kluvis par vienu no aktivakajiem Dzeriisa mazikas atskanotajiem.
Komponists sadarbojies ar norvegu laikmetigas mazikas ansambli B/T20. Andris Dzeritis 2007. un 2015. gada ieguvis
Latvijas Lielo mazikas balvu.

Pedgjo gadu laika Andra DzeniSa mazika vairakkart skangjusi latvieSu rezisoru makslas filmas, 2017.gada vins ieguvis
Nacionalo kino gada balvu Lielais Kristaps par muziku Aika Karapetjana filmai Pirmadzimtais. 2018. gada planota
sadarbiba ar érgelnieci lvetu Apkalnu un gaidams pirmatskanojums opusam, kuru pasutijis dirigents Andris Nelsons
Bostonas simfoniskajam orkestrim un Leipcigas Gewandhaus orkestrim.

ANITRA TUMSEVICA (1971) DIE STIMME (2012)

Anitras Tum3evicas mazikai raksturiga smalka stilizacijas prasme un groda muzikala dramaturgija.
Kamersimfonijas zanru vina izmantojusi, lai taptu filozofisks visparingjums par balsi, tas tieSam un
transcendentalam nozimem.

Die Stimme galvenie izteiksmes Iidzekli ir motoriskas, atras ostinétas figaras, spilgta melodika un
polimetrija. Orkestra grupas te viena otrai ir lielakoties pretnostatitas. TumSevicas kamersimfonija zZimiga
loma ir solobalsim, un pirmaja posma, kad norimusi sakotngja motoriski repetitiva kustiba, tas pieder
trompetei, obojai un trombonam. Pecak — anglu ragam, un tad jau melodijas plasa elpa kopa ar klarnesu
un fagotu leni mainigajiem akordiem raisa attalas asociacijas ar korali.

Gluzi ka kadri mainas mazikas raksturi. Un kad stigu un flautas glissandi augsta registra ievada
kamersimfonijas vidusposmu, no skanu apveidiem lenam izaug lingvistiska Zime, muziku izsactts vards
Stimme, ko driz aizklaj necaurredzams skanu segums. Skandarba noslédzo$aja posma repetitivu ritma
bloku pretstatjums veido dinamisku ritmisko vertikali, nevilus atsaucot atmina viedajo procesiju no
Stravinska Svétpavasara. Ritmu biezaja aizvien skaidrakas aprises iegust tonalais centrs — skana la, un
Die Stimme izskan ar parpasauligu La mazora trijskani.

“Pirmam kartam, balss. Vaciski die Stimme. Kad saku rakstit So darbu un ieklaustties Saja varda, man
vispirms raisijas teologiskas pardomas par Dieva balsi, kas klauve pie masu durvim. Tad aizdomajos par
to, ka arm mediji ir balss. Tad — cilveka balss ka instruments, ka jaunrades riks, gribas, vastijuma un ideju
nesgjs. Sanacis |oti komplicéts un daudzslanains darbs.”

Anitra Tum$evica ir daudzpusiga gan Zanru, gan izteiksmes lidzek]u lietojuma, ir sarakstijusi gan spilgtas
kamermazikas, gan simfonisko darbu lappuses. Tomér komponiste atzist, ka nozimigakais Zanrs vinai ir opera.

2008. gada Tumsevica uzvargja operu konkursa Norvegija, Bude, gustot iespgju iestudat savu pirmo skatuves darbu,
vienceliena kameroperu Sarkans. Vinai raksturigs eksperimentalisms, programmatisms un 20. gs. kompozicijas tehniku
daudzveidigs lietojums.

Anitra TumSevica Latvijas Muzikas akademija studgjusi gan Ulda Viestura Sprtdza vijoles klase, gan Selgas Mences
kompozicijas klasé. Péc tam zinasanas kompozicija papildinajusi daudzas meistarklasés — pie Lases Ttresena, Helmata
Eringa, Klasa Torstenssona, Rolfa Vallina, Dzona Vulri¢a, Deivida Langa, Mauro Lancas, Jana Maresa, Volfganga
Heinigera, DZona Palmera, Heinca Holligera un citiem.



Anitra TumSevica sanemusi Talivalda Kenina balvu (2008), par kamersimfoniju Die Stimme ieguvusi laikraksta Diena
gada balvu kulttra (2013). Komponistes muzika atskanota Latvija, Japana, Somija, Norvegiia, Zviedria, Francija, Lietuva,
Niderlande, ASV, ta skanéjusi festivalos Aréna (Riga), Druskomania (Lietuva) un ISCM Pasaules mazikas dienas. 2017.
gada Anitru TumSevicu ievelgja par Latvijas Komponistu savienibas valdes priekSsedetaju.

LINDA LEIMANE (1989) GUESSTIMATIONS (2014)

Linda Leimane ir viena no daudzsolo$akajam jaunas paaudzes komponistém Latvija. Konceptuala
domasana vinas maozika lietpratigi savijas ar muzikalo vestijumu. “Galvenie atslégas vardi Lindas mazika ir
kustiba un zests. To raksturo augsta intensitate un brutalitate apvienojuma ar smalki varietu krasu paleti.”
So Lindas muzikas raksturojumu var attiecinat arf uz kamersimfoniju Guesstimations. Brutalitate te nav vis
sapju slieksni sasniedzis decibelu menis, bet gan estétiska kategorija, un izteiksmes skarbuma vieta ir
valodas izsmalcinatiba un domas plaSums.

Kamersimfonija Guesstimations izcelas ar lakoniska tematisma intensitati, izteiksmes plastiskumu, izkopto
tembru valodu un nevainojamu formveidi. Ta izskan fldzigi uzskiltam sérkocinam — ar spozu liesmu iesakuma,
tad, arvien mainoties liesmas intensitatei, pavisam atri pienakot bridim, kad liesma pietuvojusies pirkstgaliem,
un netverama mirklr no koksnes sakotngjas fakttras pari palikusi vien melna ogle.

Plostosas dinamikas mainas rada iespaidu, ka komponiste spélgjas ar laika uztveri, un atgadina gan
atpakalspelgjosa ieraksta acgarno skanu, gan vienu no spilgtakajam Lindas Leimanes agrinas dailrades
Zimém — interesi par iespgjam mazika tvert attéla perspekiivas mainas, fotoobjektivam fokusgjoties no
talplana uz tuvplanu.

Interesanti savu klausiS8anas pieredzi salidzinat ar to, ka iepazisanos ar Guesstimations aprakstijis
amerikanu komponists Ri¢ards Kamerons-Volfs: “Pirmaja reizé es $o kamersimfoniju maginaju klaustties
(tradicionali) ka linearu procesu, kas virzas uz kulminaciju un noslegumu. Tomér driz apjautu, ka ST mazika
ir patstaviga vienioa, sava zina skanisks objekts. Otrreiz klausijos cirkulari, ka cilveks, kas iet apkart
multifakturalai skulptdrai. .. TreSaja reizeé sapratu, ka neesmu apgaijis skanas objektam apkart, jo biju
nonacis ne taja vieta, kur uzsaku klausisanos. Sapratu, ka atrados mtzam mainiga spirale.”

Kamersimfonija Guesstimations ir Lindas treSais simfoniskais darbs, Sinfonietta Riga orkestrim veltits art
opuss Dialexica (2017).

“Guesstimations laika pladumu iztelojos ka lausanos upes straumei, laiva celojot caur Cetram dazadu
energiu jeb laika zonam. Kamersimfonijas dalu norades ir: | — galgji atri, Il — galsji leni, lll — hipnotiski un
IV — galgji fragmentéti, kur saspélégjas visas 13 kompozicija ieviestas tematiskas identitates.

Nosaukums Guesstimations sevi apvieno intuitiva mingjuma (guess) un tehniskas kalkulacijas (estimate)
ideju. Tie ir divi veidi cela pie atbildes uz jautajumu “kas paversies arpus Sobrid apzinatas energijas telpas?”
vai “kas atklasies aiz Sis laika zonas jeb upes pagrieziena?”, ja kompoziciju tveram ka linearu laika pladumu.
Citiem vardiem, mani interesgja tagadnes savieno$ana ar nakotni komponésanas procesa ka racionala un
intuitiva saspeéle. Guesstimations vienojosa atslegskana ir ges.”

Linda Leimane starp jaunakas paaudzes latvieSu komponistiem izcelas ar seviski izkoptu kompozicijas tehnikas
meistariou. Vina raksta solistiem un ansambliem, iesaistas eksperimentalos akustiskas, elektroniskas un elektro-
akustiskas mazikas projektos, sadarbojas ar video maksliniekiem un dzejniekiem (seviski tekstgrupu Orbita).

Linda Leimane Jazepa Vitola Latvijas Mazikas akademija absolvéjusi Rolanda Kronlaka kompozicijas un elektro-
akustiskas muzikas klasi. Studgjusi Francija pie Misela Tadini, Fransua Rt un Roberta Paskala, papildinajusies pie Janna
Robina.

2012. un 2014. gada Linda Leimane ieguva 1. vietu Pétera Vaska kompoziciju konkursa, komponiste ieguvusi 3. vietu
festivala Aréna kompoziciju konkursa. 2013. gada Leimane sanema Talivalda Kenina balvu. Vinas simfonisko darbu
Panel 5 Latvijas Radio 3 Klasika izraudzijas ka vienu no 2013. gada labakajiem jaundarbiem. Lindas Leimanes mazika
skanejusi Latvija, Francija un Austrija.

SINFONIETTA RIGA

Jaunekiiga degsme un vitalitate apvienojuma ar izzinasanas prieka dzirksti, augstu profesionalitati un aizrautibu raksturo
Valsts kamerorkestra Sinfonietta Riga komandu. Jau kop$ orkestra dibinaSanas 2006. gada ta makslinieciskais vaditajs
un galvenais dirigents ir Normunds Sna. Sinfonietta Riga maziki ir gados jauni un rado$am idejam atraistti makslinieki,
kas péta baroka muzikas atskanojuma tradicijas, stude klasicisma interpretacijas fineses, ir neparspéejami spozi
laikmetigaja mozika, ka art nevairas no piedafiS8anas neakademiskos eksperimentos un crossover projektos. Par vienu no
uzdevumiem orkestris izvirZijis kamersimfonijas Zanra attistibas veicinasanu Latvijas muzika, divreiz gada pasatinot jaunu
§T zanra partittiru masdienu latvieSu komponistiem.

Sinfonietta Riga koncertgjusi Parize, Minhene, Nujorkas Linkolna centra, Frankfurtes Alte Oper un Hamburgas
Laeiszhalle, ka arT sniegusi koncertus Kijevas un Sanktpéterburgas filharmonijas. 2017. gada janvart ar amerikanu
postminimalisma komponista Deivida Lenga skandarba Shade pirmatskanojumu orkestris uzstajas Eindhovenas
Muziekgebouw un Roterdamas De Doelen koncertzales. Savukart februar Sinfonietta Riga ieskandinaja nule jaunatklato
Elbas Filharmoniju Hamburga kopa ar savu ilggadgjo skatuves partneri — Latvijas Radio kori. Orkestra sniegums triskart
novertets ar valsts augstako apbalvojumu — Lielo mazikas balvu, bet ar prestizo ierakstu balvu Grammy novérteta
orkestra Sinfonietta Riga daliba igaunu komponista Arvo Perta alouma Adam's Lament ieskanojuma, ko klaja laidis ECM.
Pargjos desmit Sinfonietta Riga albumus izdevusi orkestra regulari sadarbibas partneri — Wergo, Ondine, Edition records
un Challange Records.

Normunds $né ir viens no tiem Latvijas dirigentiem, kas neatlaidigi rosina jaunu darbu tap$anu un visjaunakas
mazikas atskanoSanu. Visi vina radrtie orkestri — gan Rigas festivala orkestris, gan Sinfonietta Riga priekstecis — Rigas
kamermuziki — allaz iestudgjusi un atskanojusi tiesi 20. un 21. gadsimta partittras, pasu uzmanibu veltot izcilakajiem
meistardarbiem un jauniem opusiem.

Normunds Sné bijis Latvijas Nacionala simfoniska orkestra dirigents un Liepajas Simfoniska orkestra viesdirigents, ka

ar stajies pie Latvijas Nacionalas operas orkestra pults. Ving sadarbojies ar vairakiem pasaule pazistamiem solistiem:
pianistiem Prteru Donahjt un Kristianu Bezeidenhautu, vijolniekiem Tatjanu Grindenko, Gidonu Kremeru, Alinu
Pogostkinu, Vadimu Gluzmanu, Baibu Skridi un Izabellu Faustu, Cellistiem Nataliju Gatmani, Mstislavu Rostorpovicu,
Davidu Geringu un Trulsu Merku, trombonistu Kristianu Lindbergu, perkusionistu Prteru Erskinu, dzeza maziki Dzo
Zavinulu un citiem. Kopa ar vairakiem Latvijas vadoSajiem mazikiem 2003. gada Normunds Sne dibinajis jaunas mazikas
festivalu Aréna.

Davis Engelis



